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Àííîòàöèÿ: Äàííàÿ ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ îáðàçíûõ ñðàâíåíèé â ðîìàíå Ï.Ã.
Âóäõàóñà ¾Pigs Have Wings¿ (Ïåðåëåòíûå ñâèíüè) ñ òî÷êè çðåíèÿ èõ òèïà è äåëåíèå èõ íà
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âûäåëèòü è ïðîàíàëèçèðîâàòü îáðàçíûå ñðàâíåíèÿ, âûäåëåííûå èç òåêñòà ïðîèçâåäåíèÿ.
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åòñÿ íåçàìåíèìîé ÷àñòüþ íàøåé æèçíè, à îáðàçíûå ñðàâíåíèÿ ÿâëÿþòñÿ ñàìûì ÷àñòûì,
ñàìûì ÿðêèì ïðèåìîì, ñïîñîáíûì êàê äàòü ïîÿñíåíèå è äîïîëíèòåëüíóþ èíôîðìàöèþ î
ïðåäìåòå, òàê è ïðèäàòü ñëîâó ýìîöèîíàëüíóþ îêðàñêó. Íåïîâòîðèìûé þìîð â ïðîèçâåäå-
íèÿõ Ï.Ã. Âóäõàóñà ñîçäàåòñÿ íå â ïîñëåäíþþ î÷åðåäü ñ ïîìîùüþ îáðàçíûõ ñðàâíåíèé.
Îòáîð ìàòåðèàëà äëÿ èññëåäîâàíèÿ ïðîâîäèëñÿ ïóòåì ñïëîøíîé âûáîðêè èç ðîìàíà Ï.Ã.
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SIMILES IN THE NOVEL ¾PIGS HAVE WINGS¿ BY P.G. WODEHOUSE

Abstract. This article is devoted to the study of similes in the novel "Pigs Have Wings"written by
P.G. Wodehouse. In the analysis of the material we are guided by the classi�cation of S.Zh. Nukhov
in its treatment of similes and their division into groups and types. To conduct the research, it was
important to study the structure of similes, consider their types in a literary text, as well as identify
and analyze them.
The relevance of the article lies in the fact that �ction remains an indispensable part of our lives,
and similes are one of the most vivid and frequently used techniques that can both provide an
explanation of and additional information about the subject and add emotional coloring to the text.
The unique humor in the works of P.G. Wodehouse is created primarily through similes.
The material for the study was selected from the novel by P.G. Wodehouse "Pigs Have Wings which
is part of "Blandings Castle".
Keywords: similes, allusion, stylistic device, subject of comparison, object of comparison.

Ïðîèçâåäåíèÿ Ï.Ã. Âóäõàóñà ïîëíû ñòèëèñòè÷åñêèõ ïðèåìîâ, êîòîðûå äåëàþò

õóäîæåñòâåííûé ÿçûê ïèñàòåëÿ íåïîâòîðèìûì. Áîëüøóþ ðîëü âñîçäàíèè óíè-

êàëüíîãî þìîðà ýòîãî àâòîðà èãðàþò îáðàçíûå ñðàâíåíèÿ.

Ñ.Æ. Íóõîâ âûäåëÿåò òàêèå èõ òèïû, êàê ñðàâíåíèÿ-àëëþçèè, ñðàâíåíèÿ ñ

æèâîòíûìè, ïòèöàìè, ðàñòåíèÿìè, ïðèðîäíûìè ÿâëåíèÿìè, ñðàâíåíèÿ, îïèñû-

âàþùèå âíåøíîñòü ÷åëîâåêà, ñðàâíåíèÿ, îïèñûâàþùèå ÷óâñòâà è äåéñòâèÿ ïåð-

ñîíàæåé, à òàêæå îáñòîÿòåëüñòâà è ñîñòîÿíèÿ, âûçâàâøèå èõ, ñðàâíåíèå ñèòó-

àöèé [1, ñ. 207-214]. Â îòäåëüíîé ðàáîòå îïèñàíû çâóêîâûå ñðàâíåíèÿ (çâóêè

íåæèâîé ïðèðîäû è çâóêè æèâîé ïðèðîäû) [4, ñ. 174-181].

Âñïîìíèì ýëåìåíòàðíûé ñîñòàâ ñðàâíåíèÿ, êàê ñòèëèñòè÷åñêîãî ïðèåìà. Á.Â.

Òîìàøåâñêèé âûäåëÿåò ñëåäóþùèå íåîáõîäèìûå ýëåìåíòû â ñðàâíåíèè: 1) òî,

÷òî ñðàâíèâàåòñÿ, èëè ¾ïðåäìåò¿; 2) òî, ñ ÷åì ñðàâíèâàåòñÿ � ¾îáðàç¿; 3) òî, íà

îñíîâàíèè ÷åãî ñðàâíèâàåòñÿ îäíî ñ äðóãèì, ïðîñòî ¾ïðèçíàê¿ [6, ñ. 209].

Àíàëèç ñîäåðæàùèõñÿ â òåêñòå ðîìàíà ¾Pigs Have Wings¿îáðàçíûõ ñðàâíå-



íèé ïîçâîëÿåò âûäåëèòü ñëåäóþùèå èõ ãðóïïû.

Ñðàâíåíèÿ-àëëþçèè

Âóäõàóñ ÷àñòî îáðàùàåòñÿ ê èñòîðè÷åñêèì ñîáûòèÿì è ëè÷íîñòÿì, âíåñøèì

âêëàä â èñòîðèþ äëÿ ñîçäàíèÿ ìàêñèìàëüíî òî÷íîãî îáðàçà.

(1) The words had sunk in, as such words would scarcely have failed to do,

and they had caused Lord Emsworth to entertain towards Sir Gregory

feelings similar to, though less cordial than, those of Sherlock Holmes

toward Professor Moriarty.

Ëîðä Ýìñâîðò è ñýð Ãðåãîðè, ïî ðîìàíó, íàñòîÿùèå âðàãè è ñîïåðíèêè. Ñðàâ-

íåíèå ñî çíàìåíèòûìè âðàãàìè ìèðîâîé ëèòåðàòóðû Øåðëîêîì Õîëìñîì è ïðî-

ôåññîðîì Ìîðèàðòè î÷åíü òî÷íî ïåðåäàåò èõ íàïðÿæåííûå âçàèìîîòíîøåíèÿ.

(2) `Whatever induced you, my dear fellow, to entrust a job that calls for the

executive qualities of a Pierpont Morgan to the pop-eyed daughter of a rural

vicar?'

Ðóãàÿ áðàòà çà õàëàòíîå îòíîøåíèå ïðè âûáîðå ÷åëîâåêà íà äîëæíîñòü ñìîò-

ðèòåëüíèöû ñâèíüè Èìïåðàòðèöû Áëàíäèíãñà, Ãàëàõàä ñðàâíèâàåò ñòåïåíü îò-

âåòñòâåííîñòè è ëè÷íûå êà÷åñòâà, êîòîðûìè îáÿçàí îáëàäàòü ñìîòðèòåëü, ñ

íåîáõîäèìûìè ðàáî÷èìè êà÷åñòâàìè êðóïíåéøåãî áàíêèðà, ôèíàíñèñòà è ìå-

öåíàòà Äæîíà Ìîðãàíà. Òàêàÿ ãèïåðáîëèçàöèÿ ñîçäàåò áîëüøóþ êîìè÷íîñòü è

óêàçûâàåò íà ñâåðõîòâåòñòâåííîå îòíîøåíèå ê ñâèíüÿì â çàìêå Áëàíäèíãñ.

(3) Gally pricked up his ears, like a specialist whose particular subject has come

up in the course of conversation. It was as if razor blades had been mentioned



in the presence of Mr Gillette.

Êîãäà ðå÷ü çàøëà î ìîëîäîé äåâóøêå, ïëåìÿííèöå äâîðåöêîãî, êðóòÿùåéñÿ

â áîãåìíûõ êðóãàõ, çàèíòåðåñîâàííîñòü è îñâåäîìëåííîñòü çàÿäëîãî õîëîñòÿêà

Ãàëëè ñðàâíèâàåòñÿ àâòîðîì ñ ïðîôåññèîíàëèçìîì ìèñòåðà Äæèëåòòà â âîïðîñå

ëåçâèé äëÿ áðèòüÿ.

(4)Why are you looking like a stu�ed frog? ' 'If you mean why am I looking

like Rodin's Le Penseur, I was wondering how the dickens you ever managed to

get acquainted with this chap.

Àâòîð óïîìèíàåò îäíó èç ñàìûõ çíàìåíèòûõ ñêóëüïòóð Îãþñòà Ðîäåíà ¾Ìûñ-

ëèòåëü¿.

(5) Well, between us girls, Gally, she doesn't really exist. I'm like the poet in

Shakespeare, I'm giving to airy nothing a local habitation and a name.

Did you ever see The Importance Of Being Earnest? '

Àëëþçèè ê ìèðîâîé ëèòåðàòóðå � èçëþáëåííûé ïðèåì àâòîðà. Â äàííîì ïðè-

ìåðå ñîäåðæàòñÿ ñðàçó äâå àëëþçèè � ê ïüåñå Øåêñïèðà ¾Ñîí â ëåòíþþ íî÷ü¿

è ïüåñå Îñêàðà Óàéëüäà ¾Êàê âàæíî áûòü ñåðüåçíûì¿.

Àëëþçèè ê ìèðîâîé ëèòåðàòóðå � èçëþáëåííûé ïðèåì àâòîðà. Â äàííîì ïðè-

ìåðå ñîäåðæàòñÿ ñðàçó äâå àëëþçèè � ê ïüåñå Øåêñïèðà ¾Ñîí â ëåòíþþ íî÷ü¿

è ïüåñå Îñêàðà Óàéëüäà ¾Êàê âàæíî áûòü ñåðüåçíûì¿.

Äàííàÿ ãðóïïà ñðàâíåíèé ÿâëÿåòñÿ ñàìîé îáøèðíîé, â ðîìàíå òàêæå âñòðå-

÷àþòñÿ îòñûëêè:

� ê êðèìèíàëüíîìó ôèëüìó 1935 ãîäà ¾Äæèìåíû¿



(6) He eyed her apprehensively, like some rat of the underworld cornered

by G-men.

� ê ðóññêîé ëèòåðàòóðå

(7) 'Strike me pink, Clarence,' he exclaimed, you look like something out of

a Russian novel. What's on your mind?'

� ê ïåðâîìó âèçèòó ßíêè íà Áðèòàíñêèå îñòðîâà

(8) If you weren't a benighted Yank on your �rst visit to the British

Isles , you would have my life history at your �ngertips and treat me with the respect

I deserve.

� ê ïîýìå Ã. Ëîíãôåëëî ¾Êðóøåíèå Ãåñïåðà¿

(9) Clarence appeared, bu�eted by the waves and leaking at every seam

like the Wreck of the Hesperus.

� ê ãîëëèâóäñêîé àêòðèñå Ìýé Óýñò

(10) I remember her looking rather like Mae West.

� à òàêæå ê Ðèìñêîé èìïåðèè, Äðåâíåìó Åãèïòó, Êëåîïàòðå, öàðþ Òðîè Ïðè-

àìó, êîðîëþ Ñîëîìîíó.

Îñíîâíûìè æå ãðóïïàìè àëëþçèè â ïðîèçâåäåíèÿõ Âóäõàóñà ÿâëÿþòñÿ áèáëå-

èñêèå àëëþçèè, ëèòåðàòóðíûå àëëþçèè, èñòîðè÷åñêèå àëëþçèè, ññûëêè íà êóëü-

òóðíûå ðåàëèè (àðõèòåêòóðó, æèâîïèñü, ìóçûêó, êèíåìàòîãðàô, íàöèîíàëüíóþ

ñèìâîëèêó è äð.) [5, ñ. 179].



Ñðàâíåíèÿ ñ æèâîòíûìè

Ñðàâíåíèÿ ñ ðàçëè÷íûìè æèâîòíûìè êîëè÷åñòâåííî óñòóïàþò ñðàâíåíèÿì-

àëëþçèÿì, íî äàííàÿ ãðóïïà òàêæå ÿâëÿåòñÿ îäíîé èç íàèáîëåå îáøèðíûõ.

(11) Beach withdrew in that stately, ponderous way of his that always reminded

travellers who knew their Far East of an elephant sauntering through an Indian

jungle, and Lord Emsworth resumed his reading.

Äâîðåöêîãî è åãî ìàíåðó äâèæåíèÿ, êîãäà òîò ïîêèäàåò êîìíàòó, àâòîð ñðàâ-

íèâàåò ñî ñëîíîì, âåëè÷åñòâåííî ïðîãóëèâàþùèìñÿ ïî äæóíãëÿì Èíäèè.

Â îòâåò íà ïðåäëîæåíèå áðàòà âûïèòü âèñêè ñ ñîäîâîé Ãàëëè îòâå÷àåò:

(12) `You follow me like a bloodhound'

Ñîáàêà-èùåéêà â äàííîì êîíòåêñòå ñèìâîëèçèðóåò òî, êàê âåðíî ëîðä Ýì-

ñâîðò ïðåäóãàäûâàåò æåëàíèÿ áðàòà.

(13) `And I do wish, Clarence, that you would not let your mouth hang open when

I am talking to you. Itmakes you look like a gold�sh.'

Â äàííîì ñëó÷àå âûðàæåíèå ëèöà ãåðîÿ ñðàâíèâàåòñÿ ñ âûðàæåíèåì ¾ëèöà¿

çîëîòîé ðûáêè.

Ïîìèìî çîëîòîé ðûáêè èç ïîäâîäíîãî ìèðà âñòðå÷àåòñÿ óïîìèíàíèå ïàëòóñà

ïðè îïèñàíèè ðòà ñìîòðèòåëÿ çà ñâèíêàìè, ðàáîòàþùåãî ó ñýðà Ãðåãîðè Ïàðñ-

ëîó:

(14) 'His O. C. Pigs had a mouth like a halibut's. . . '

Íå ìåíåå æèâîïèñíûì ÿâëÿåòñÿ ñëåäóþùåå ñðàâíåíèå:

(15) Well, if that's not what's worrying you, what is? Why are you looking like



a bereaved tapeworm?

Íåïðèÿòíåå ÷åðâåé (òåì áîëåå, îñèðîòåâøèõ!) ìîãóò áûòü ðàçâå ÷òî íàëî-

ãè, êîòîðûå ïðèâåëè ëîðäà Ýìñâîðòà â ñîñòîÿíèå ñõîæåå ñ ñîñòîÿíèåì áîåâîé

ëîøàäè ïðè çâóêå ãîðíà.

(16) `Income tax!' cried Lord Emsworth, staring like a war horse at the

sound of the bugle.

×òîáû îïèñàòü êðàñîòó Ãëîðèè Ñîëò, íåâåñòû ñýðà Ãðåãîðè Ïàðñëîó-Ïàðñëîó,

àâòîð ñðàâíèâàåò ìîëîäóþ äåâóøêó ñî çìååé èç âîä Íèëà. Ãëÿäÿ íà íåå, äîáàâëÿ-

åò Âóäõàóñ, äàæå îôèöèàíò çàêîëåáàëñÿ áû, ïðåäëîæèòü åé ìàðòèíè èëè ãàäþêó

íà óæèí.

(17) . . . her dark beauty made her look like a serpent of old Nile. A nervous

host, encountering her on her way to dine, might have been excused for wondering

whether to o�er her a dry martini or an asp.

Â òåêñòå òàêæå âñòðå÷àþòñÿ òàêèå ïðåäñòàâèòåëè ôàóíû, êàê ãàäþêà, ÿãíå-

íîê, è äàæå îãíåäûøàùèé äðàêîí.

(18) She dug her feet in and put her ears back and generally carried on like a

Grade A deaf adder .

(19) All set. She right-hoed like a lamb.

(20) Gally's monocle came swinging round at Jerry like the eye of a �re-

breathing dragon.

Ñðàâíåíèÿ ñ ïòèöàìè

Ðîäñòâåííàÿ æèâîòíûì, ãðóïïà ñðàâíåíèé ñ ïòèöàìè íå ïðåäñòàâëåíà ñòîëü



øèðîêî: íàì âñòðåòèëèñü ñðàâíåíèÿ ñ ÿñòðåáîì, ñòðàóñîì, è äîâîëüíî íåîæè-

äàííîå ñðàâíåíèå ïðè÷åñêè ãîëóáîãëàçîé äåâóøêè ñ ãíåçäîì áåðêóòà.

(21) You watch that pig of yours like a hawk , Clarence, or before you know

where you are, this �end in human shape will be slipping pineapple bombs into her

bran mash.'

(22) George Cyril Wellbeloved swallowed painfully, like an ostrich swallowing

a brass door-knob.

(23) Charming girl with blue eyes and hair like a golden bird's nest .

Ñðàâíåíèÿ ñ ðàñòåíèÿìè

Òàêèå îáðàçíûå ñðàâíåíèÿ ðåäêî âñòðå÷àþòñÿ â òåêñòå ðîìàíà, ïðèâåäåì ïðè-

ìåð.

(24) She strode o�, her large feet spurning the antic hay, and Lord Emsworth,

who had quivered like an aspen and was supporting himself on the rail, gazed

after her with a smouldering eye.

Ñîñòîÿíèå òðÿñóùåãîñÿ êàê îñèíîâûé ëèñò ëîðäà Ýìñâîðòà âûäàåò åãî íåïîä-

äåëüíîå ðàçäðàæåíèå Ìîíèêîé Ñèìîíñ, à òàêæå ÿâíóþ òðåâîãó çà ëþáèìóþ

ñâèíüþ â åå íåêîìïåòåíòíûõ ðóêàõ.

Ñðàâíåíèÿ ñ ïðèðîäíûìè ÿâëåíèÿìè

Ýòî òàêæå íåìíîãî÷èñëåííàÿ ãðóïïà ñðàâíåíèé, êîòîðàÿ, îäíàêî, íå óñòóïàåò

â ñâîåé êðàñî÷íîñòè äðóãèì. Â ïðèâîäèìûõ íèæå ïðèìåðàõ â êà÷åñòâå îáúåêòà

ñðàâíåíèÿ àâòîð èñïîëüçóåò ìîëíèþ.



(25) A stern look came into Gally's face. A jellied eel seller who had seen it would

have picked up his jellied eels and sought refuge in �ight, like one who fears to

be struck by lightning .

(26) It has already been mentioned that there were moments when Lord Emsworth

could be as quick as a �ash.

Ñðàâíåíèÿ, îïèñûâàþùèå âíåøíîñòü ÷åëîâåêà

Â äàííóþ ãðóïïó ìîæíî âêëþ÷èòü è ìíîãèå ïðèìåðû, êîòîðûå ìû îïðåäåëè-

ëè â äðóãèå ãðóïïû, ïîýòîìó äëÿ àíàëèçà èìåííî ýòîãî òèïà îáðàçíûõ ñðàâíåíèé

ìû âûáðàëè íàèáîëåå ÿðêèå.

(27) As he stood gazing at the Empress, something between a gulp and a groan at

his side caused him to transfer his scrutiny to his elder brother, and he was concerned

to note that there was a twisted look on those loved features, as if the head

of the family had just swallowed something acid.

Íå÷òî ñðåäíåå ìåæäó ¾ëîâëè¿ ðòîì âîçäóõà è ñòîíîì ñðàâíèâàåòñÿ ñ ñèòóàöè-

åé, êîãäà ÷åëîâåê ïðîãëàòûâàåò ÷òî-ëèáî êèñëîå. Òàêèå ñðàâíåíèÿ ïîëó÷àþòñÿ

íåâåðîÿòíî êðàñî÷íûìè è òî÷íûìè.

(28) Beside him tripped a small, slender girl with fair hair who looked as

if she might have been a wood nymph the butler had picked up on his way

through the grounds.

Î÷åíü êðàñî÷íîå ñðàâíåíèå ìîëîäîé äåâóøêè ñ ëåñíîé íèìôîé, êîòîðóþ äâî-

ðåöêèé ñëó÷àéíî âñòðåòèë ïî ïóòè äîìîé.

(29) His look, as he stared at the girl, was the look of a man unable to believe



his ears.

×òîáû íàèáîëåå òî÷íî âûðàçèòü ýìîöèþ íåäîóìåíèÿ, àâòîð ñðàâíèâàåò âçãëÿä

îäíîãî èç ãåðîåâ ðîìàíà ñ âèäîì ÷åëîâåêà, êîòîðûé íå ìîæåò ïîâåðèòü ñâîèì

óøàì.
Ñðàâíåíèÿ, îïèñûâàþùèå ÷óâñòâà è

äåéñòâèÿ ïåðñîíàæåé, à òàêæå îáñòîÿòåëüñòâà è ñîñòîÿíèÿ,

âûçâàâøèå èõ

Ñðàâíåíèÿ ýòîé ãðóïïû îòëè÷àþòñÿ ðàçâåðíóòîñòüþ è, ñîîòâåòñòâåííî, øè-

ðîêèì êîíòåêñòîì óïîòðåáëåíèÿ. Ïðèâåäåì íåñêîëüêî ïðèìåðîâ ñ ïîÿñíÿþùèìè

êîììåíòàðèÿìè.

Ñðàâíåíèÿ ýòîé ãðóïïû îòëè÷àþòñÿ ðàçâåðíóòîñòüþ è, ñîîòâåòñòâåííî, øè-

ðîêèì êîíòåêñòîì óïîòðåáëåíèÿ. Ïðèâåäåì íåñêîëüêî ïðèìåðîâ ñ ïîÿñíÿþùèìè

êîììåíòàðèÿìè.

(30) 'Monstrous,' agreed Gally with all the warmth of a man who, having slapped

down his cash on what he supposed to be a sure thing, �nds the sure thing in danger

of coming unstuck.

×óâñòâà, êîòîðûå èñïûòûâàåò Ãàëëè, óçíàâ î ïîêóïêå ñýðîì Ãðåãîðè íîâîé

ñâèíüè, ñðàâíèâàþòñÿ ñ îùóùåíèÿìè ÷åëîâåêà, êîòîðûé âëîæèë âñå äåíüãè â

íåíàäåæíîå äåëî.

(31) Left alone, Lord Emsworth sat for a while savouring that delicious sense

of peace which comes to men of quiet tastes when their womenfolk have

said their say and departed.

Â äàííîì ïðèìåðå àâòîð ñðàâíèâàåò ÷óâñòâî ñïîêîéñòâèÿ è óìèðîòâîðåíèÿ



ëîðäà Ýìñâîðòà ñ òåì îùóùåíèåì, êîòîðîå èñïûòûâàþò ìóæ÷èíû ïîñëå òîãî,

êàê èõ æåíùèíû âûãîâîðèëèñü è óäàëèëèñü.

Íåëüçÿ íå çàìåòèòü, êàê èñêóñíî â ñëåäóþùåì ïðèìåðå Âóäõàóñ îïèñûâà-

åò âíåçàïíî íàñòóïèâøåå ìîë÷àíèå, ïðèðàâíèâàÿ åãî ê çàòèøüþ, êîòîðîå íà-

ñòóïàåò, êîãäà äîáðîïîðÿäî÷íûå ëþäè îñîçíàþò, ÷òî ïðèøëî âðåìÿ ïðèéòè íà

ïîìîùü, íî íå ïîíèìàþò, ÷åì ðåàëüíî îíè ìîãóò ïîìî÷ü.

(32) Silence fell, one of those deep, uneasy silences which occur when

all good men realize that now is the time for them to come to the aid of

the party but are unable to �gure out just how to set about doing so.

Ñðàâíåíèå ñèòóàöèé

Ýòî â íàøåì ìàòåðèàëå âòîðàÿ ïî ÷èñëåííîñòè ãðóïïà ïîñëå ñðàâíåíèé-

àëëþçèé. Äàííûé òèï ñðàâíåíèé î÷åíü ñõîæ ñ ïðåäûäóùèì. Îòëè÷èå Ñ.Æ.

Íóõîâ âèäèò â ñëåäóþùåì: åñëè â ïåðâîé ãðóïïå ñðàâíåíèé ìîæíî âûäåëèòü

ñîïîñòàâëÿåìûå îáúåêòû, òî âî âòîðîé òàêèå ñîïîñòàâëåíèÿ ìåíåå î÷åâèäíû,

òàê êàê â íèõ ñðàâíèâàþòñÿ äâà ðàçíûõ äåèñòâèÿ ñ ñîïóòñòâóþùèìè èì îáñòî-

ÿòåëüñòâàìè [3, ñ. 441].

Â ïðèìåðå íèæå Âóäõàóñ îïèñûâàåò íàåâøóþñÿ ñòåéêîâ ñ ëóêîì ñîáàêó è

èñïîëüçóåò ñðàâíåíèå ñ àðîìàòîì, êîòîðûé ìîæíî ïî÷óâñòâîâàòü, îòêðûâ äâåðü

õàð÷åâíè â Ñîõî ëåòíèì âå÷åðîì.

(33) Somebody had inserted steak and onions in that dog - I sni�ed his breath,

and it was like opening the door of a Soho chop-house on a summer night

� and the verdict of History will be that it was you.



(34) Jerry broke o�. Gally, eyeing him, saw that his face had lighted up as if

someone had pressed a switch.

Ïîñâåòëåâøåå ëèöî Ãàëëè ïîñëå òîãî, êàê Äæåððè ïðèçíàëñÿ, êàê åìó óäàëîñü

ïîëó÷èòü äîëæíîñòü ñåêðåòàðÿ â çàìêå Áëàíäèíãñ, ñðàâíèâàåòñÿ ñ âêëþ÷åíèåì

ñâåòà â òåìíîé êîìíàòå.

Àâòîð òàêæå ïðèâîäèò ñðàâíåíèå ñ òàêèìè ñèòóàöèÿìè, êàê êðàæà äåíåã

ó ñëåïîãî, ìîëüáà î ñíèñõîæäåíèè ñèë, øëåïîê ðûáîé ïî ëèöó, îáíàðóæåíèå

ãóñåíèöû â ñàëàòå, îùóùåíèå íåõâàòêè ÷åãî-òî íåäîñòàþùåãî, îòñóòñòâèå íà

ãîðèçîíòå ëó÷à íàäåæäû.

(35) Beach closed his eyes for a moment, as if praying for strength.

(36) So I should be much obliged if you would stop looking at me as if you had

caught me stealing pennies from a blind man.'

(37) On presenting Maudie to Lady Constance at the tea table, he had observed

the chatelaine of Blandings Castle blink twice, rapidly, rather in the manner

of a woman who has been slapped between the eyes with a wet �sh, and

the spectacle had momentarily disconcerted him.

(38) 'Please!' She gave him a �eeting look, the sort of look a good woman

gives a caterpillar on �nding it in her salad, and turned back to Gally.

(39) It was broken by Lord Emsworth, who was peering about him with the

air of a man who senses something missing in his surroundings.

(40) Droopingly, like a man on whose horizon there is no ray of light,

George Cyril Wellbeloved, having given his employer one long, sad, reproachful look,



left the room, taking some, but not all, of the pig smell with him.

Çâóêîâûå ñðàâíåíèÿ

Â òåêñòå ðîìàíà âñòðå÷àåòñÿ ñîâñåì íåìíîãî ñðàâíåíèé ñî çâóêàìè.

(41) Lady Constance uttered a sound which resembled that caused by placing

a wet thumb on a hot stove lid .

×òîáû ïîêàçàòü êðàéíåå íåäîâîëüñòâî, êîòîðîå èñïûòûâàåò Ëåäè Êîíñòàíñ,

óçíàâ î ñáëèæåíèè åå áðàòà ñ àìåðèêàíêîé Ïåíåëîïîé Äîíàëüäñîí, Âóäõàóñ

ñðàâíèâàåò çâóê åå âîçãëàñà ïðè ýòîì ñîîáùåíèè ñ ïðèêîñíîâåíèåì ìîêðîãî

ïàëüöà ê ðàñêàëåííîé ïëèòå.

Äðóãîé ïðèìåð çâóêîâîãî ñðàâíåíèÿ, âñòðåòèâøèéñÿ â ðîìàíå, êàñàåòñÿ òîé

æå ãåðîèíè. Íà ýòîò ðàç àâòîð â êà÷åñòâå îáúåêòà ñðàâíåíèÿ èñïîëüçóåò ñðàâ-

íåíèå ñî ñêðèïîì äâåðíûõ ïåòåëü.

(42) The door closed behind them. The sharp,wordless cry which had proceeded

from Lady Constance they attributed to a creaking hinge.

Ïîäâåäåì èòîãè.

Ñàìûìè ìíîãî÷èñëåííûìè ãðóïïàìè îáðàçíûõ ñðàâíåíèé â òåêñòå ðîìàíà

ÿâëÿþòñÿ ñðàâíåíèÿ-àëëþçèè, ñðàâíåíèÿ ñ æèâîòíûìè, è ñðàâíåíèÿ-ñèòóàöèè.

Ìåíüøå âñåãî ïðèìåðîâ â ãðóïïàõ ñðàâíåíèé ñ ðàñòåíèÿìè, ïðèðîäíûìè ÿâ-

ëåíèÿìè è çâóêàìè.

Ñðàâíåíèÿ, îïèñûâàþùèå âíåøíîñòü ÷åëîâåêà, ìîæíî òàêæå îòíåñòè ê äðó-

ãèì ãðóïïàì ñðàâíåíèé � ê ïðèìåðó, ñ æèâîòíûìè è ñðàâíåíèÿì-ñèòóàöèÿì.

Íî. â îòëè÷èå îò âñåõ îñòàëüíûõ òèïîâ ñðàâíåíèé, âíåøíîñòü ÷åëîâåêà â äàí-



íîé ãðóïïå ÿâëÿåòñÿ ïðåäìåòîì, à íå îáúåêòîì, ñðàâíåíèÿ.

Îòìå÷àåòñÿ òàêæå, ÷òî ÷ðåçâû÷àéíî âûðàçèòåëüíû ñðàâíåíèÿ, óñèëåííûå â

ðàìêàõ êîíòåêñòà äðóãèìè ïðèåìàìè ñòèëèñòè÷åñêîãî âûäâèæåíèÿ, íàïðèìåð,

ìåòàôîðîé, ïåðèôðàçîì, ëèòîòîé [2, ñ. 396].

Íåîáõîäèìî òàêæå ïîä÷åðêíóòü, ÷òî âñå îáðàçíûå ñðàâíåíèÿ îáëàäàþò ÿðêîé

ýìîöèîíàëüíîé îêðàñêîé è ìàêñèìàëüíî òî÷íî ïåðåäàþò ñìûñë, çàëîæåííûé

àâòîðîì.
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